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HOW DO WE MAKE CITATIONS WITHIN A COMIC WITHOUT ONE MIGHT NEED TO CITE:

FLOODING THE PAGE WITH NOTES?
—
= COLOR PALETTE

Comws simiy APt Puiles Copvsgl ©f vimT CoLusga AD
o CORIA SUPPLICANS SUOD REDDERAT 980 PULLUM suus

— IMAGE (WHOLE OR PARTIAL)

— IMAGE (PARAPHRASE)

VOICE

LAYOUT DESIGN
LINE ART

CHARACTER

o Canra i, )
Z;: wiL Pulius Wl
| wem s (o

ET Cofims Cwm ogl TEKT [DHIGINAL}
wn Pues  Copeses

o i TEXT (EDITION, TRANSLATION)

TEXT (PARAPHRASE)
LETTERING

= SECONDARY SOURCES

b PuLLus wame, L

b mow wARAB | T ﬁl. |=. ..I.,..I-_
THEN ALL THE
INFORMATION IS ON
THE SAME PAGE!
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OHDEAR.

THE FIRST ISSUE WITH THIS
- HOW TO MAKE THE
NUMBERING STAND OUT?
LL START WITH JUST
NUMBERED SUPERSCRIPT.
BUT, BY INSERTING
NUMBERS I'VE ALTERED THE
VISUAL PLANE OF THE
COMIC AS WELL.

IT'S STARTING TO LOOK
LIKE A PAINT-BY-NUMBERS.
AND IT'S NOT CLEAR WHAT

I'M TRYING TO ATTACH THE
NUMBER TO. THIS WOULD
BE A PROBLEM WITH
ENDNOTES AS WELL.

THE SECOND PROBLEM
HERE IS WHEN | START
FILLING IN THE NOTES AT

THE BOTTOM OF THE PAGE.

JUST 6 NOTES BEFORE |
PULLED THE PLUG, AND
AGAIN, THE CHUNK OF
TEXT APPENDED AT THE
BOTTOM OF THE PAGES
ACTUALLY CHANGES THE
LAYOUT.

| DIDN'T EVEN FINISH ALL
THE CITATIONS | NEEDED -
WHERE WILL | FIND THE
ROOM?

1
Comwus SEMEL RAPUT Pullus COLUMBE ET wisnT COLUMES AD
woum CORUL SUPPLICANS QUOD REDDERET (8L PULLUM Suus 2

ET Comnuws cus usonk
s PulLuom  CoLumBE
GEUORAVERUNT

7 MEe Pobeum MEC
| mow mELws
L CANTARE

b Pullus e
) WOM HABERLS |

| Color palette: (MYK codes?

2 Text (Odo of Chertion)

3 Character (Silas, The Chilling Adventures of Sabrina series)

4 Voice (Dream, Sandman series)

5 Picture (‘Paraphrase’ of a photo)

&6 Skillen, Anthony. “Aesop’s Lessons in Literary Realism.” Philosophy, vol. 67, no.
260,1992, pp. 169181,
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INCLUDING IN-TEXT NOTES WILL REQUIRE A RESTRUCTURING OF THE PAGE. THERE ARE SEVERAL
OPTIONS, BUT I'M NOT CONVINCED THAT ANY OF THEM MINIMALIZE THE DISRUPTION.

e AN

Coruus SEMEL RAPIT PuLLum CoLumpe, ET UEMT COLUMEA AD
wioum CORUL SUPPLICANS GQUOD REDDERET SIBL PULLUM Suum

Doo of CHERITOM ABouT THE Coow AND THE OOVE CHICKS
e LilopoLn Meswmaun Lis FABULISTES LATIMS OEPULS LE SiECLE

DAVGUSTE Jusqud LA Fiv Ov Moves-Ace (189%-1999) PERmy 606

B
S Saswe )
(. CANTARE? |

o= y

CONCEPT:
AnTHoNy SkiLLEN Aesop's |Essows
Litenary [Reatism PuiLosoPuy, vol &1 MO

260, 1991 PP 169-191

" Scio, SED MINUS BENE )

et A !_
© CaNTA wiTur )

R

OBVIOUSLY ARROWS ARE PROBABLY NOT THE BEST CHOICE TO INDICATE WHAT NOTE IS RELATED
TO WHAT ELEMENT ON THE PAGE. ONE MIGHT CLAIM THAT THE PROBLEM HERE IS NOT THE STYLE
OF CITATION, BUT RATHER THE FACT THAT THE COMIC IS ‘TOO IMAGE HEAVY* AND THAT A CITATION
APPARATUS WOULD WORK BETTER IN A TEXT HEAVY COMIC.

HOW IS THE COMPOSITION OF A COMIC SERVED BY SHIFTING WEIGHT AwAY FROM THE IMAGES?
MUST | EXPLAIN THE VISUAL ARGUMENT VERBALLY?
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WHAT WOULD A TEXT HEAVY VERSION OF THIS COMIC LOOK LIKE, IF | EXPRESSED THE ARGUMENT
EXPLICITLY IN TEXT AND VERBALIZED THE USE OF SECONDARY SOURCES?

THE RETELLING OF FABLES REQUIRES CREATIATY IN THAT 'THE TRANSMITTERS ARE
NOT OMLY FREE TO CONTEXTUALIZE EACH FABLE OIFFERENTLY, BUT THE PRACTICE
REGUIRES NEW CONTEATUALIZATION EVERY TIME AN AMIMAL TALE IS PASSED ON TO
THE MEXT GENERATION OF READERS AND THUS RESHAPED (lvaNownc 2017 705) IN
COMMUMICATING A MEDIEVAL LATIN TExT (Doo of cHEriToN, No, 40) TO A MODERN
AUDIENCE, PROVIDING CURRENT RECOGMSABLE REFERENCES CAN PROVIDE A KEY TO THE
INTERPRETATION OF THE TExT (N THE FORMAT OF A COMIC MANY OF THESE
REFERENMCES CAN BE PACKAGED N THE GRAPHICS,

THE WISUAL REFERENCE TO THE vOICE OF MIEL Gamans
CHARACTER. DREAM FROM THE SANDMAN COMIC BOOK SERIES
ET Comuus cum WIORE oo ooiite To GAIMANS OWN BORROWING FR.OM CLASSICAL
SUA PulLum  COLUMBE oo s (GAMAN 1999) BUT IT BORROWS THE REFLECTIVE
AND  MELANCHOLIC, NATURALIST OEMENOUR. OF THAT
PROTAGONIST,

DEUDRAVERUNT,

|M ODOS TELLING, THE CROW CAN TOO QUICKLY BE SEEM AS A VILLAWN - THE ANTIQUE STANCE
CONSIDERED THE CROW A SYMBOL OF MONOGAMY AND FIDELITY (FouFoPouLos AND LITINAS 2005,
14), On THE OTHER HAND, ANTIGUE SOCIETITES ALSO CONSIDERED THESE BIRDS \MPURE, IF NOT
DOWNRAGHT EWL (FouFoPouLOS AND LATWNAS 1005, 19) - THIS |5 wHY BASING THE DEPICTION OF
THE CROW IN THE CHARACTER OF STOLAS MADAM SATANS FAMILIAR \N THE ARCHIE UNIVERSE,

7z

Ooo's FABLE ENDS ON A SAD NOTE AND A wARNING - THAT THE RICH wiLL ALwAYS TRY TO
‘CONSUME THE POOR. THIS IS MNOT THE PARTICULAR MALICE OF A SINGLE INDINDUAL, BUT
RATHER A FACT OF MATURE (,&H A GOETWC DEMON HELP ITSELF, ESPECIALLY WF \T CAN BEMEFIT
NOT OMLY (TSELF BUT \TS FAMILY? THis STORY FOLLOWS A SET PATTERN FOR [ESOP, WHEREWN
HE ACTION LEADS TO A REWARD OR A PUMSHMENT wWHICH 15 MOT ONWLY ITS MATURAL
CUTCOME BUT COMES WITH A PECULIAR AND POETIC Wl\&ﬁﬂii&r wWHICH 15 THE CRUX OF
WHAT SKILLEN CALLS AESOPIAN TRADITIONS GREATNESS (N \TS OVERWHELMING MATURALISM
(SKILLEN 1992 171)

| wouLD ARGUE THAT THESE FABLES ARE ALSO GENTLY,
HELPFULLY BLAMELESS THE DOVE |5 NOT SHAMED FOR
HER FOOLISHMESS OR WEAKNESS, AND THE WARNING
IMPLIES THAT SHE CAM DO BETTER MNEXT TIME THE
CROW |5 NOT PUMISHED FOR SECURING DINNER, BUT \T
s MOT GUARENTEED THAT HE wWONT BE OUTWTTED
NEXT TIME [HE MATURALISM OF THESE FABLES 1S
POIGNENT, BUT WSEFUL  JUST LIKE SEEING YOUR
FAVORITE SUPERHERD TAKE A MIT, BUT KNOWING THAT
THEYLL BE BACK N THE NEXT ISSUE TO DO BETTER

THE FATE OF THE DOVES CHICKS 1S
TRAGIC FOR THE DOVE BUT DINNER
FOR THE <ROwW, JUST AS THE
CROW LOSES WIS MEAL IN OTHER
FABLES, THE MESSAGE OF THE
FABLE 15 MOT INTEMDED FOR THE
‘Crows’ OF THE WORLD N THE
END, |T 15 A wWARMING FOR THE
DOVES TO BEWARE THE COLD FACTS
OF LIFE,

FouropouLos, JoHanwes, AND Mikos LiTinas. ‘Crows AND [LAVENS N THE MEDITERRANEAN (THE MILE “VALLEy GrEECE awo |TAL¥)
As PresenTeo W THE AncieNT Ano Mooern Prover®mial LiTemaTure THE BULLETIN OF THE AMERiCAN SOCETY OF
PapyroLocisTs voL, 42 WO, 14, 2005, PP, 1-38

Gaiman, New. "REFLEcTioNs on MyTH Columbia: A JoummMAL oF LITERATURE AND ART, Mo, 31 1993, PP 75-94

vaMowic, CrrisTiNe “TALkiNG AnmaLs ano PoLimics of Worlo LiTERATURE ComPARATWE LITERATURE STUDIES, VoL 54 WO,
4 2011 PP T02-T30,

Ooo of CHemiTon, 40, De comvo ET PuLLo coLumee, w: | EoPoLp Hemwieux, LES FABULISTES LATING DEPUS LE SIECLE DAUGUSTE
JusauA LA FIN DU Moven-Act (1993-1999)

SKILLEN, ANTHONY AfsoP's Lessows W LiTemany ReaLism” PuiLosoPWy, voL. &1 WO, 260 1991 PP. 168-181
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PERHAPS A PARTIAL COMPROMISE CAN BE BORROWED FROM THE MIDDLE AGES? WE CAN

COMPLEMENT THE ILLUMINATED MANUSCRIPT WITH MARGINALIA AND GLOSSES.

CONsOER. MADHAM
SATAMS FAMILIAR
STOLAS: THE GOETIC
DEMON FULFILLING
Wis NATURE A
REFERENCE TD THE
EVIL REPUTATION OF
THESE BIRDS
FouropouLos AND
LTiNas 2005) Bt
GIVE WM THE SAD,
FIRLM AND REALIST
voict oF DREAm,
From GasaNs
SANDMAM SERIES,
OME FABLE TO
ANOTHER, (GAUMAN
taqq)

THIS STORY 15
WRITTEN FOR
BOTH THE DONVES
AND CROWS OF
LIFE - THOUGH
THE wWARLNING 1S
WRITTEM FOR yOU
DOVES OUT THERE,
OF COURSE WILD
DOVES CANT
LEARN THIS
LESSON BUT wou
casl

o (ProTo: ARTHUR SCHERwWIN)
' Qoo of CHERITONS 40TH
FABLE 15 A STORY DIRECT
FROM HATURE - HUMAN
NATURE!

DE CORVO ET PULLO COLUMBE

Comuus SEMEL RLAPWT PULLuM CoLumes, 6T uiiT CoLussa AD
wous CORUL SUPPLICAMS QUOD REDOERET SIB| PULLUM Suus

ET Coaws cum uxoml
S PuLLum  COLUMBE
DEUORAVERUNT,

T e possum wic
| MO MELWS
k CAMTARE,

WE UPDATE AS wWE RETELL FABLES (VAMOWNC I017), AND THROUGH
THOLE RECOMTEXTUALIZATIONS wWE FOOUS AGAIM OM MATURALIGM
WHICH 15 AT THE MEART OF THE AESOPIAN TRADITIONS STRENGTH
AND POETIC APROPRIATENESS (SxiLLEw 194])

(DELICIOUS
PEEPS

CAMDIES])

THE crow is
CRUEL TO THE
DOVE BUT KIND
TO WS MATE -
THE CROWS
FORTUMES CAM
TURM N THE
MEXT FABLE
JUST A% THE
DOVE CAM
SUCCERD N THE
MEXT CHALLEMGE
LIFE PRESENTS
\F SHE ONLY
HEEDS THE
WARMNG GIVEN
WERE,



