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"t HIGOIN'G WATCH.
€ THE COLORS OR THE

3 TOOD KLEWNSS LETTERING, \
PROMETHEA (SSVE 3 1999,

4 00 | NEED TO SECURE PERMIS

S WOULD ALAN MOORE COME AT
MY DUMPY COM\C?

6 HOW MUCH POST MODERN CAZ
MODERN COULD MODERN MODF4

NV MANY TIMES wiL!

AGE ADVISORY: (F YOU ARE UNDER THE AGE OF 30 THEN THE REFERENCES MAY BE ’
UNINTELLIGIBLE, AND THE PUNS TOO CRINGY, PLEASE CONTACT AN ARCHETYPAL DAD OR
ELOER MILLENIAL FOR TRANSLATION, \ APOLOGISE FOR NOTHING, .

QuoTing,
PARAPHRASING,
SUMMARIZ\NG,
REFERENCING BY
ANY OTHER NAME

_WI\THOUT CLEAR
ATTR\BUTION CAN GET
YOU \N HOT WATER
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DIRECT
QUOTE WITH
MISREPRESEN-
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YOURE ON VERY THIN ICE HERE, OUCK_.
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cooL 1T, Aw CMON, \VE GOTTA 0O
SOMETHING OTHER THAN

SUMMARY
WITHOUT
AT TRIBUTION
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QUOTES AND TALKING
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1 GRENNAN, S\MON, A THEORY OF NARRATIVE DRAWING (2017), 49,

2 |BID, DO | NEED TO GET PERMISSION TO USE SOMEONE'S L\KENESS?
MUST | AM FOR REAL\SM?

3 [BID, IS A PARAPHRASE STILL A PARAPHRASE \N A SPEECH BUBBLE? 11
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HOW FAR CAN MY VISVAL
C\TAT\ON GO BEFORE IT'S
OFF THE MARK?

SHOULD INSERTING FINGERGUNS
AUTOMATICALLY QUALIFY AS
MISQUOTING ?

ALSO, THIS HAS JUST BEEN LOOKING AT TEXT
AND LIKENESSES - COMICS CAN REFERENCE
A WHOLE RANGE OF ELEMENTSI

ENOUGH DUCKING AROUNDI

Ler's eT DANGEROUS

DANGEROUSLY
CLOSE TO COPYR\GHT
\NFRINGEMENT
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\F COLORS ARE A PRAGMAT\C ELEMENT “ )
g2

HOW DO | CREDIT THEM? 00 \ CITE THE

CMYK COOE?

\S THIS

ENOUGH? e

"7 OR DO | NEED TO BE
MORE EXPL\C\T? °

WILL ANYONE NOTICE A REFERENCE TO

A LETTERER W CA A EIVHA

STYMAG* X 4‘)‘* %

MORE FOOTNOTES, PLEASE!

4 DAVIES, PAUL FISHER, COMICS AS COMMUNICATION (2019), 162,

S JOMN HIGGINS'S WATCHMEN COLOR PALETTE, PHOTOGRAPH IN _ SHOULD | CITE THE COLORS OR THE PHOTO AS AN
OBJECT?

6 TODD KLEINS'S LETTERING, PROMETHEA \N MISTY MAGIC LAND, PROMETHEA ISSUE 3 1999

7 0O |\ NEED TO SECURE PERMISSIONS TO USE A PARTICULAR PALETTE? LAYOUT? LINE ART STYLE?

9 WOULD ALAN MOORE COME AT ME FOR REINCARNATING PROMETHEA \N MY DUMPY COMIC?

9 HOW MUCH MODERN COULD A POST-MODERN MODERN \F A POST-MODERN COULD MODERN MODERN?

10 HOW MANY TIMES WILL | NEED TO APOLOGISE TO S\IMON GRENNAN AND JOHN HIGGINS FOR DRAWING THEM $O
SLOPPILY \N TH\S COM\C?
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